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INVADERS

After stints at Gehry Partners,
Benjamin Ball and Gaston Nogues
opened their own studio and are now
moving fabrication into unchartered
territory. What they do could lead to
a whole now way of bullding

By Mimi Zeiger

If architecture affices are typically shick affairs -
pght formations of desks, compiter mondzors
and erponommic chairs = then i pot sure how o
charsctenze the space where Benpmim Ball

anil Crastom Nomgues work, Their headguarers,
carvl avit anl 3 Forser bank lobly i dowmtosen
Lios Anpeles, s gromey amil caveros, 4 fefifiafl
of what LAs Spring Street hooked like before
high-enid art galleres and restaurants began

gentrifying the anca




“Craft tends to
be tied to tradition,”
says Ball. “With
computation, we're
/ able to open
up the process and
> experiment with
/ automation”

Fath designers truneil a1 the Sorthern Miseum ol Contemporany A, Los Angeles, last

Californaa Insitute of Architectere (SC1-Are) and Fall. “The MOMEA picee was more smbitiom

eut ithedr teeth af Ciebiry Partriers In 2004, they §4 kilomaerres of string was suspendied from the

teamed ugy and by 2007 they'd won the edveted gallery's doidde-height cetling in loyge, rhythme

swags, encating a diaphanous net that refiesed 10

Ill!llllllﬂ ‘.I'I.'IIII:I.'I.'l"\. JJI'"FTII:II comanessnn hog an

installaion ar B.S. 1| Comtemporary An Cener resoalve insno a Fixed forn as visitors moves] ehinogs

in Mew York A vear Inter, at the Vienice Archi- thie space. From o distance, it had the il

tecrure Hilennale, they mounted] Echies Comergre, apuiality onf chasy mates caigght by sunbemmm

on elilewrate canopy composed of thousanids of When | armived @t their stuchio, Mopues was

corefully messured and dyed sermgs tiehvinis up, gathering boer bottles befi aver from

[heir collalwmative practics, Hall-Mogies 3 perfommanoe held the previows night os par of
Stulio, =its on the eidge of the discipline, falir- Art Wall {when arca galleties lust sinnibancus
AR |'||!_r1||:.' |.'1|r|.'r|||:||.':||u| envirommments and anpecinines ), Lascal artists, |j|_--.,-i|_|-|||_-n and thinkem

installatiais out of unlikely materials: Mylar, tissk 10 the stage to exponl ona single wond

sarimigr and cordboard are all fir game, Most of As he picked up o half-foll lsstle sivting nest 1o

what they oreate starts and ends with the studis, strangre-looking machine, it seemod sppoopiaie

from eonception and peoduction o inaallamon, ihae e of the words was “apparaius,” an

and wp until n-t'cm{f. Ty fittle of st has becomie instruineng or appaliance |_||_-~.i||[|1|_-|J for 2 speeifi
[serTnanet, aeperation. The machine = o Ball-Mogees mven
Ihe ol plaster celing in their workspace has i, laduily namesl the Insta-1apor | with the

been demaodished, and in the mddle of the momm Vartable Information Atomicimg Masdule. I1's 2

hangs an armature that supports hundreds steel ler alsmid tee sive of an industrial sewing

il ||h'l|h oif EITENLE. Ioree colowred balks oan, irachine, with pcars il s[aray pinjr ahang i

magvnia, :I-l'“l'l'-'- seem 1o ot within the SECIME side, ‘.'hlrll].: '-;Hnlh I aaihe -uh.'. aml thic Yempihs

fiedd Tike o hologram. It%s o mock-up for are then pappeed, measured and marked lefore
Feathered Edge, an mstallstion on view ai the Bcing eriouned seconding o compusational dats
86 wisrinrs sy



Ball-Nogues’ most
successful projects
are almost spectral,
shying away from
architectural labels
even as they fill
and shape space

The pair first developed the Insta-llator 1 for
Fichoses Converge and then refined it specifically
fir Feathered Edge. It has since beoome a valuable
tool for them to bridge the gap between the
Maya diginal software they use to model environ-
inemts il the lalwmr-intensive production
needed to craft the resnlting dara. The 3,604
lengths of soring that comprise Feathered Edge
were produced wsing the machine, While the
final plece required hand-sewing each string oo
o dl.g“.ql Iy mapped canvas usbing CArpet e bes,
Insta-lkator 1's ability m mezsure, paint and trim
eliminated thowsands of hogirs of maniaal labour,

Toals serve as a lingua franca for Nogacs, a
self-procluimed gearhesd who wsed w buaild
it vintage cars on the side. He envisiomved
the Irnsta-Ilaror 1 as anentire system linked 5
mich o the digital model a5 o the environmental
effects it produces. *Craft tends i be ted to
tradition, viewed 5 3 bower art form and ted o
ithie [rascess nr'|11.:||.:ir||!|; rather than to ddeas,™
says Ball, “With computation, we're able to open
up the process to interpretation, cxplaining the
gotinual experiinents in autsimation,”

Mamt ool what Ball-Mogues las bisilt has been
explorative rmtlser than fesetional, b tha's
Iseginning o shift. Last May, the studio creaved
a cardboard receprion desk for Edward Cells
Art + Architeoiure, the LA pallery that represents
the parmers and belped them land the Venice
Biennale imvite, The desk resembles o desen
mesa and is mesde from layers of candlsoand precus
usimg computational softwire and seacked by
hand. At the LA County Buibding and Safcty
Prermit Office, they installed an art picoe made
frowm 2,000 Il.'np'l:hl ol hrase- and |||r||:L'|rF|Ea|:|.'il
1H'Jt|l L'IlJ.il'l"a Jl.J.fIlI.'l.‘I (1] I]{'l.'l-i:lnl‘ﬂ'll .‘|I|||||]|'||.||'|I -
:|||.1|||.-]1 andl Aeted mao the exIstng ac wrstical |.1.'|.1||15
Fﬂl I.['ll'.' 'I."'al.'llr wa 1E|J]I1Il|.'|m|"| Ff"l}l'l'.l I?I'I:a'.
soft waves of chain hang overhead like the roof
of & metallic cave.

Teepeee, a wildlife olservaton pavillen on the
drawing sand for a client in New York staee,

15 the closest they have come to simply enchising
space and creating @ permanent strecture, e
;||-'|:||1 & 6 conned tri.ll'lF.'l.lIiﬂ‘ stainless sieel riles w
forin o tecpee-shaped porous memilsrane, which
will then be wrapped around long wooden poles,
a design bused on the renes they constructed for
the PS5, 1 pavileon three years ago.

Bt their maost successiul projects tend o be
alrmost spectral, shying away from archivectsral
labels even as they fill and shape space. The
designers are happy o be charting owt new paths
between architecire and are, machinery amd
q;r.Jl'l:m1,m-.'hi|h_ sl io remam unbhimadered |'|g, such
obstacles as permanence. “In architecture
ansl dl,-l.ign. we often take vhe wods we have for
granted,” reflects Ball, “People think you can
do anything with Maya ane a CNC rouner, You
can't. When you only have a hammer, every-
thing looks like a nail, We're trying o invent
anather hammser.” KE



